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PoGeAMME NOTES

ANTONIO LOTTI (1667-1740) WAS AN ITALIAN BACOGUE COMPOSER. HE WAS 802N IN VENICE, ALTHOUGH HIS FATHER
MATTEO WAS KAPELLMEISTER AT HANOVER AT THE TIME.AND STUDIED WITH LOOOVICO FUGA AND GIOVANNI
LEGRENZI, 80TH OF WHOM WERE EMPLOYED AT ST MAgK'S BASILICA IN VENICE. LOTTI MAOE HIS CAREER AT ST
MARK'S, FIRST AS AN ALTO SINGER THEN AS AN ORGANIST, FINALLY WORKING HIS WAY UP TO THE POSITION OF
MAESTZ0 Of CAPPELLA, (MASTER OF THE CHAPEL) A POSITION HE HELD UNTIL HIS OEATH. BETWEEN 1M7-1719 Ke
TRAVELLED TO DRESDEN, WHERE A NUMBER OF HIS OPEQAS WERE PRODUCED WHILE HE WAS EMPLOYED AT THE
COURT OF FRIEORICH AUGUSTUS |, ELECTOR OF SAXONY. LOTTI WROTE IN A VARIETY OF FOZMS, PRODUCING
MASSES, CANTATAS, AROUND THIRTY OPEQAS, AND INSTRUMENTAL MUSIC. SOME OF HIS SACRED CHORAL WORKS ARE
UNACCOMPANIED (A CAPPELLA) BUT MANY OF THEM ACE COMPOSED IN THE CONCERTATO STYLE WITH STRINGS,
BASSO CONTINUO, AND OCCASIONALLY 0BOES AND TQUMPETS. HIS MORE PROGRESSIVE WOLKS FORESHADOW THE
GALLANT STYLE, CONSIOEQED A TRANSITION SETWEEN THE ESTABLISHED BAR0QUE AND EMELGING CLASSICAL
STYLES. LOTTI IS THOUGHT TO HAVE INFLUENCED TOHANN SEBASTIAN BACH ANO GEORGE FRIDEQIC HANOEL.
ONE OF THE MOST FAMOUS PIECES THAT ANTONIO LOTTI WROTE, CRUCIFIXUS COMES FROM HIS CREOO IN F MINO®
AND WAS MOST WRITTEN WHILST THE COMPOSER LIVED IN DRESOEN. THE PIECE BEGINS LOWEST VOICES IN THE
CHOIR WITH BASSES AND TENORS, BEFORE BEING TOINED 8Y FIRST ALTOS AND FINALLY SOPRANOS. EACH NEW
ENTQY CREATES EVEN MORE COMPLEX HAZMONY ANO SETS UP A SERIES OF SEEMINGLY NEVER-ENOING
SUSPENSIONS. THIS OPENING SECTION IS FOLLOWED 8Y A GRAOUAL BUILOING OF TENSION AS THE MUSIC OESCRIBES
THE CRUCIFIXION OF CHRIST, HEIGHTENED 8Y THE FALSE RELATION HALFWAY THROUGH 8AR 29. THE FINAL BURIAL OF
CHRIST IS THEN PORTRAYED WITH A CALM ANO SERENE CADENCE IN C MATOR.

SUPERBRASS MUSIC

SINCE THE START OF SUPERSeASS IN EARLY 2005, | HAVE STRIVED TO COMMISSION NEW ORIGINAL COMPOSITIONS
AND ARRANGEMENTS FOR 8RASS AND PERCUSSION.
SUPERSRASS MUSIC 1S COMMITTED TO DEVELOPING ACCESSIBLE NEW MUSIC FOR BRASS OF THE VERY HIGHEST
QUALITY.
ILLEGAL PHOTOCOPYING DENIES COMPOSERS ANO PUBLISHERS OF THEIR RIGHTFUL REVENUE.
A LACK OF QEVENUE DETERS PUBLISHERS FROM INVESTING IN NEW COMMISSIONS.
ALL MUSICIANS SUFFER THE CONSEQUENCES OF ILLEGAL PHOTOCOPYING.
THE FUTURE IS IN YOUR HANDS.
NOW THAT YOU HAVE THE FACTS, YOU CAN HELP THE FUTURE OF THE CREATIVE MUSIC WORLD.

IF YOU D0 HAPPEN UPON ANY ER209S PLEASE LET ME KNOW 8Y CONTACTING ME PERSONALLY AT
INFO@SUPERBRASS.C0.UK
Q0GE? ARGENTE / AeTISTIC DIRECTOR
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